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Max Ernst Painting Featured Among 
Cleveland Museum of Art's New Acquisitions 

CLEVELAND (June 25, 2002) — The Cleveland Museum of Art has acquired Le Dejeuner sur 
I'Herbre (Luncheon on the Grass), a Surrealist work by painter Max Ernst. This and other new purchases 
are now on view at the Museum. 

Commenting on the acquisitions, Museum Director Katharine Lee Reid said: “With this, our first 
painting by Ernst, plus the magnificent gift of a Martin Puryear sculpture and the superb Louise 
Bourgeois sculpture bought a few weeks ago at auction, the Museum’s modem and contemporary 
collections have three wonderful new highlights — a classic Surrealist work, a work by one of our 
greatest living artists, and a piece by one of the tme contemporary masters, Louise Bourgeois.” 

Ernst (German, 1891-1976) finished Le Dejeuner sur I’Herbre in 1944, just a few years after 
coming to the U.S. to escape Nazi persecution. It depicts a fish with bulging eyes and razor-sharp teeth 
lying on a blanket amid a field of thistles. The image is a parody of Edouard Manet’s Le Dejeuner sur 
I’Herbe (1863), the scandalous painting of a nude woman and fully clothed men picnicking. 

In creating his rendition of the subject, Ernst employed the Surrealist technique of decalcomanie , 
in which various materials are pressed against the surface of still-wet paint, then retracted, leaving 
abstract patterns suggesting trees, rocks, and shrubs. He also used the technique of grattage (scraping 
paint away) to create highlights on the eggplant lying near the fish. Like the children’s technique of 
revealing colorful watercolor by scraping away a layer of black crayon, Ernst created part of the words 
inscribed on the black rectangle by removing black paint from atop underlying colors. 

The meanings contained in Surrealist paintings, including Ernst’s reason for misspelling herbe as 
herbre, are elusive and undoubtedly multiple. Fish do appear repeatedly in Surrealist art and literature as 
symbols of the process of delving into the hidden depths of the unconscious as though into the deep 


ocean. 
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Major Additions of Early Photography 

Also joining the collection is a group of 22 American photographs, most from the personal collection of 
collector and private dealer Charles Isaacs and his wife, Carol Nigro, of Malvern, Pa., ranging in date 
from approximately 1850 to 191 1. In Reid’s words, they are “a cornerstone of our photography 
collection.” 

The group includes eight daguerreotypes. (Only two daguerreotypes were in the Museum’s 
collection until now.) Introduced into America soon after its invention in 1839 by the Frenchman 
Louis-Jacques-Mande Daguerre, the daguerreotype flourished tfom 1840 to I860. One of these is by the 
famous team of Albert Sands Southworth (1811-1894) and Josiah Johnson Hawes (1808-1901) of 
Boston. It is an example of the most difficult of the portrait styles available in the 1 850s, in which the 
photographers used a template with multiple openings (in this case, a large central oval surrounded by 
eight smaller ovals) and made a sequence of images of the sitter (in this case, an unidentified woman), 
presenting a total of nine poses, expressions and moods on one metal plate. 

The newly acquired photographs also include some of the finest works, most in the technique of 
albumen prints from wet collodion negatives, by landscape photographers of the American West, such as 
Charles L. Weed (1824-1903, the first person to photograph the Yosemite region), Timothy H. 
O’Sullivan (1840-1882) and William Henry Jackson (1843-1942). The most recent photograph acquired 
is a platinum print of the Grand Canyon by American-bom Alvin Langdon Cobum (1882-1966), created 
just before he settled in England in 1912. 

Life-Sized Marble Sculpture 

Figure of a Young Girl (about 1793) by Franpois-Nicolas Delaistre (French, 1746-1832) in white marble, 
exhibited as a loan in recent months, is a rare large-scale sculpture of its period to become available on 
the market and is an unusual subject. This life-sized work (nearly 5-1/2 feet high) was the major piece of 
a funeral monument commissioned for himself by the Marquis Gallyot de Toumy and erected in the 
chapel of his chateau of La Falaise between 1787 and 1793. Most funerary monuments of his time 
featured female figures meant to be allegorical or religious characters, but the marquis’ commission 
specified that the model for his mourner be a rosiere — a virtuous young woman, usually of humble 
background, awarded a garland of roses. 

Painting and Sculpture United in Image of Mourning Virgin 

Mater Dolorosa (The Virgin Mary Mourning (1897) by Georges-Daniel de Monfreid (French, 1856- 
1929) of painted plaster and wood crosses the boundary between painting and sculpture. A side view of 
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the bust of the Virgin Mary, one hand covering her face and the other pressed against the wood 
(symbolizing the cross) on which she leans for support, it is sculpted in high relief and painted richly, her 
purple mantle lined in royal blue in stark contrast to her pale flesh. Monfreid has been neglected for years, 
as people have focused on the post-impressionists who were his contemporaries, but the artist earned 
from his friend Paul Gauguin high praise for this piece: “Your Calvary is a true revelation; it is the 
masterwork of your life.” 


Selected Gifts 

Two gifts are also important to mention among new acquisitions: 

■ Single Leaf with Scenes of the Last Supper, an illuminated manuscript from about 1525-30 by 
Simon Bening (Flemish, Bruges, 1483-1561), was painted with liquid gold and silver in 
addition to tempera. This work has been given by Bruce Ferrini, his associates and friends, in 
memory of his son, Matthew Fenini. It enriches the Museum’s collection of single leaves of 
medieval manuscripts — a collection considered second to none. 

■ Magic People, a lineoleum cut print just made by Elizabeth Catlett and given by her for use 
by the Museum Ambassadors program, a high school outreach initiative of the Museum. (An 
exhibition of Catlett’s prints and sculptures will be on view at the Museum Sept. 15, 2002 
through Jan. 5, 2003.) 

■ Double Portrait of the Brothers Konrad and Franz Eberhard, an 1 822 lithograph by 
Johann Anton Ramboux (German, 1790-1866), a gift of The Print Club of Cleveland. 

The works by Bourgeois, Puryear, Ernst, Delaistre, and Monfreid are on view in the galleries of 
the permanent collection. On view beginning July 2 in the recent acquisitions gallery will be the Bening 
and other gifts of works on paper; these will be replaced beginning Aug. 5 by the Catlett and other gifts of 
prints, which will remain on view until early September. 

The Cleveland Museum of Art is one of America’s leading comprehensive art museums. Its 
permanent collection is world renowned for its quality and breadth spanning 5,000 years. The museum is 
a key international player in exhibitions, scholarship, and art acquisitions. For more information on the 
CMA and its events, call 1-888-CMA-0033 or visit www.ClevelandArt.org . 

### 


Editors please note: Digital images and slides are available. 



